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Honors Survey of Literature Sept. 29-Nov 14
Unit II:  Dangerous Colors~ Stories ~Choices 
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What is this unit about? 
Stories imprison. Stories liberate. Stories enDANGER. Stories deliver. 
What question will we answer? 
• How do stories influence our choices?
• How do stories determine whether we love and or we hate?
• Can losing your story enDANGER your destiny?
• How do stories deliver us from loss and suffering?
Why are we doing this?

Remember the time when your aunt did that thing you thought she would never do? Or the time your grandfather was proud of what you accomplished? Or the time your brother got in all that trouble? Whether they are here or gone, stories allow people to live with us into perpetuity. Without stories, our memories would be flat and without context--just pictures wrapped in cellophane. 

We carry the memory of what and whom we love in the capsule of story. If you keep someone from telling their story, not only does it frustrate the storyteller, it limits the possibility that they can exist for everyone else. They are an unheard tree falling in a forest. 

Would you do anything to tell your story? What would you do to hear the stories of others?
	Common Core

Reading Literature Skills:
	Common Core English Conventions Skills
	Common Core Writing Skills:
	Common Core Listening and Speaking Skills:

	1. Examine, explain point of view 

2. Identify and describe the author's style & technique by locating/inferring meaning of important details in the text and linking them to the text’s theme. 

3. Describe and analyze the development of characters and their relationships over the course of the text

4. Cite strong and thorough textual evidence to support analysis
	1. Identify and edit sentence fragments and fused/run-on sentences 
2. Use a semicolon (and perhaps a conjunctive adverb) to link two or more closely related independent clauses.
	1. Use precise words and phrases, telling details, and sensory language to convey a vivid picture of the experiences, events, setting, and characters.

2. Effectively address purpose and audience

3.  Cite strong and thorough textual evidence to support analysis
	1. Respond thoughtfully to diverse perspectives, summarize points of agreement and disagreement, and, when warranted, qualify or justify their own views and understanding and make new connections in light of the evidence and reasoning presented 
2. Listen effectively while others are speaking in a variety of situations--class notes, Socratic Seminars, paired conversations


Consider that it's easy to say yes in the cozy comforts of a classroom. But imagine living in Nazi Germany in 1936. Would you stand up for your own story if it meant risking the death of you and your family? Would you stand up for the stories of others?

What skills will we develop?
How will we be assessed? 

The following assignments will determine your grade in this unit:
	Class Work & Homework (15% Grade)
	Performance Assessments (70% Grade)

	Writer’s Notebook and Vocabulary Journal
	Stories with Wings GRASPS

	Text Annotations
	Socratic Seminars 

	First Draft Stories with Wings GRASPS 
	 What do you see? Critical Response to Text GRASPS

	First Draft Critical Response to Text GRASPS


Vocabulary Journal 

You will be responsible for keeping track of vocabulary words in your vocabulary journal. You will have a list of vocabulary as it appears in the text, and you need to select at least 4 words from the list each week to define and exemplify in a sentence of your creation.
When are we doing this?
Week One (9/30, 10/2) 
· Book Thief Prologue and Part 1 (1-81)
· Salvaged Pages: Klaus, Elisabeth, Peter  
Week Two (10/6-10): 
· Book Thief Part 2 and 3 (83-170)
· Salvaged Pages: Moshe, Otto, Petr & Eva  
Week Three (10/13-17): 
· Book Thief Parts 4 and 5 (173-303)
· Salvaged Pages Yitakhok, Anon. Girl, Miriam
· Writers’ Workshop: Setting, Scene, Situation

· Developing Stories with Wings 

Week Four (10/20-24): 
· Book Thief Part 6 and 7 (307-403)
· Salvaged Pages David, Elsa, Ilya

· Stories with Wings -1st drafts due
· “Workshopping” & peer reviewing Stories with Wings
Week Five (10/27-31): 

· Book Thief Part 8, 9, and 10 (407-515)
· Salvaged Pages Anonymous Boy, Alice
Week Six (11/3-7)
· Stories with wings Final draft due

· Writer’s Workshop: What do you see? 

Analysis of Text: Mirrors and Windows  
Week Seven (11/10-14)

· What do you see? Critical Response to Text GRASPS
· Writers’ Showcase
*This calendar is subject to change at the discretion of the teacher.

There is danger in story, as in any great force. If the tales that captivate us are silly or deceitful, they waste our time and warp our desires. If they are cruel, they make us callous. If they are false and bullying, instead of drawing us into a thoughtful community they may lure us into an unthinking herd or, worst of all, into a crowd screaming for blood—in which case we need other, truer stories to renew our vision. -Scott Russell Sanders





Writing Prompts:


Write about a time when you failed to speak. What were you thinking? What did you? What kept you from speaking? What would you have said?  


What kinds of stories do people tell about you? Write in the voice of someone who tells a story about you. 


What would your life be like if you couldn't remember stories anymore?


Have you ever been inspired by someone's story? What was the story, and how did it inspire you?


Describe a time when the way you looked at someone was changed by as story you heard about them. 


Tell a story about the last time you felt good doing your art.











