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The Chicago High School for the Arts

AP® English Literature and Composition 

Course Syllabus

Instructor: Ms. Arbeiter
Email: marbeiter@chiarts.org
Website: http://arbeiterenglishchiarts.weebly.com/ap-literature.html
Availability: By appointment
Course Description:

Advanced Placement® Literature and Composition requires that you arrive to class every day prepared for vigorous intellectual engagement. 

Reading:

Students will read a wide range of imaginative literature written between the 1600s and the present. Our intent is to read closely and examine all aspects of individual works. Students will engage their critical and interpretive faculties to examine every word and every sentence. As a class we will focus on building rational, clear-eyed, and defensible interpretations of the work we read.


Each unit, and thus, our study of each piece of literature, will have a particular emphasis. Emphasis, however, does not preclude our goal for every piece of literature we will study – to read the text closely and critically for all aspects of its meaning. Because reading is an active process that requires full attention and engagement on the part of the reader, you will annotate each text. Annotations may be written on sticky notes and placed in the text or written in a dedicated spiral notebook. Of course, you may also purchase your own copies of the text and write annotations directly on that text. Once you have finished reading a work, you will organize and collect your annotations into data review sheets. Like our reading, your annotations will consider every aspect of a text from the structure of the work as a whole to the denotation and connotations of individual words. 


We will consider both formal and contextual aspects of each text. We will focus on using details from the text to fully read and discuss each work. To this end, discussions will always be text-based. The opinions you develop about the work must be grounded in the words the author chooses and the order in which he or she places them. Hunches and hypotheses are useful only insofar as they provide ways to enter the literature and as a platform from which to search for details that support your ideas. But don’t get too attached to these hypotheses. We will make meaning of these works both individually and collectively, and it is imperative that you arrive prepared to explore, defend, and revise your thinking about literature.

Poetry:


We will engage in a study of poetry and short fiction that lasts throughout the school year. For poetry, we will study one poem (or excerpt of a longer poem) in class and one poem outside of class each week. You will analyze the subject, occasion or organization, tone, theme, title, and speaker of each poem, paraphrase the poem, then write an analytical paragraph about how the poet uses at least one poetic device to achieve meaning. This is called a SPOTTTS analysis (Linda Davey, Rio Rancho HS, Rio Rancho, NM). We will also practice the  TPCASTT method for poetry analysis.

The poets we will study include, but are not limited to, Ammons, Ashbery, Auden, Arnold, Baraka, Barrett, Bishop, Blake, Bogan, Bradstreet, Brooks, Browning, Byron, Campion, Cisneros, Coleridge, Cullen, cummings, Dickinson, Doolittle, Donne, Dove, Eliot, Frost, Ginsberg, Harper, Heaney, Herrick, Hughes, Keats, Kenyon, Kinnell, Larkin, Lee, Levertov, Lorca, Lorde, Lowell, Marvell, Milton, Neruda, Ortiz, Plath, Poe, Pound, Rich, Rios, Roethke, Sandburg, Shakespeare, Shelley, Song, Stevens, Tennyson, Thomas, Whitman, Williams, Wordsworth, and Yeats.
Short Fiction: 

Our study of short fiction will include in-depth study of at least one short story every two weeks in addition to a dedicated unit where we will read a wide range of short stories and examine the writer’s craft. We will read, annotate, write about, and discuss each story. The short fiction we will study includes but is not limited to work by Baldwin, Borges, Carver, Chekov, Faulkner, Gilman, Hawthorne, Hemingway, Joyce, Kincaid, Mahfouz, Mansfield,  Marquez, Moody, Munro, O’Connor, Packer, Paz, Silko, Tyler, Viramontes, Walker, and Wolff.

We will write in-class timed poetry analysis and short fiction analysis essays throughout the year. At the beginning of semester two, we will write two analytical argumentative process essays: one examining the work of a single poet and another examining the artistry and value of a short story. 
Vocabulary: 

In works of literary merit (and in your writing), every word matters. We will have frequent vocabulary quizzes where you will have to understand the denotative and connotative meanings of any word from our current text. The content of the vocabulary quizzes will not be announced in advance because you are required to look up any and all unfamiliar words and consider how all words are used in context. You will also keep a vocabulary journal, and use the journals while completing both reading and writing assignments. The vocabulary journal is a key method of broadening your vocabulary and a vital tool as you revise your writing. You can organize your Writer’s Notebook to include a vocabulary journal that begins at the back of the notebook.
Other Quizzes and Tests:

There will be frequent quizzes and periodic unit tests throughout the school year, including semester final exams.

Writing: 


You may expect the following kinds of writing in this course. This list is comprehensive but not exhaustive.

· In-class exploratory writing in which you begin to develop ideas and interpretations in response to a piece of literature. These responses are “free-writes,” and the emphasis will be on generating ideas and responding in a way that helps you think about a text. These exploratory prompts will be one draft only but certainly can be used as inspiration for essays.  

· In-class timed essays designed to both assess your understanding of class concepts and content and/or to prepare you for the AP examination. These essays will be either interpretive or analytical in nature.

· In-class creative responses. These short creative writing pieces are designed to give you an opportunity to practice writing craft as it is demonstrated by a particular author or to show that you understand the writing techniques we study. 

· Out of class essays. In this course, most units are culminated by the completion of the final draft of a process essay. You will focus on revising and truly seeing your work anew with every draft. There will be significant time devoted during class to peer review each other’s work and for one-on-one conferences with me. The emphasis of each essay is listed in the scope and sequence below. You will develop your own specific topics. 

· Out of class creative responses. These creative writing pieces are process works. Our creative writing focus will be on poetry and short story writing and will require a specific emphasis as listed in the scope and sequence. 

Style and Grammar: One of our writing goals is to demonstrate complete control over all aspects of your writing. For that reason, there will be significant time spent on both mini-lessons and individual writing instruction and direct instruction on issues of style and grammar. We will consider sentences: their purposes, effects, and variety. We will consider argument, use of details and overall organization of your writing. We will consider tone and voice, and the way diction and syntax create the sound of your words on the page.

Instructional Materials: In our exploration of literature this year, we will use the following texts: 

Achebe, Chinua. Things Fall Apart

Atwood, Margaret. The Handmaid’s Tale
Beckett, Samuel. Waiting for Godot

Chopin, Kate. The Awakening and Other Stories

Conrad, Joseph. Heart of Darkness

Dangarembga, Tsisi. Nervous Conditions

Dean, Nancy. Voice Lessons
Euripedes. Medea
Fitzgerald, F. Scott. The Great Gatsby

Griffith, Kelley. Writing Essays about Literature: A Guide and Style Sheet

Huxley, Aldous. Brave New World
Ibsen, Henrik. A Doll House
Ishiguro, Kazuo. The Remains of the Day

James, Henry. Turn of the Screw

Lodge, David. The Art of Fiction

Meyer, Michael, ed. The Bedford Introduction to Literature: Reading, Thinking, Writing. 10th edition. Bedford/St. Martin’s.
Miller, Arthur. Death of a Salesman
Morrison, Toni. Song of Solomon

Orwell, George. 1984
Shakespeare, William. Hamlet

Shelley, Mary. Frankenstein
Stoppard, Rosencrantz and Guildenstern Are Dead
Selected short stories and poems
Supplies:

· Writer’s Notebook (you might need several composition books for this course)
· A binder or folders (notes and handouts)

· Sticky notes at least 2 ½“square or colored flags + a dedicated annotation notebook
· Loose-leaf paper

· Blue and/or black ink pens

· Highlighters 

· A pen other than black or blue for editing/revising 

Grading: 
Coursework will be weighted as follows:

Performance Tasks:  70% (includes process as well as timed essays, quizzes and tests)
Homework and Class work: 15%

Semester Final Exam: 15%

Students are expected to submit assignments on a regular basis, adhere to deadlines, and have a valid excuse for missing class.  Missing assignments in the case of an excused absence must be submitted on the day you return to class. It is your responsibility to contact me for assignments when absent.  

All process essays/writing projects can be revised throughout the course of each grading period to improve overall score. These revisions help assess improved understanding of the material. Therefore, missing assignments and late work left at the end of a grading period are not accepted. 

 GRADING POLICIES: (as stated in the ChiArts Student Handbook)
WHEN ABSENT: 

Students are expected to submit assignments on a regular basis, adhere to deadlines, and have a valid excuse for missing class.  
Please note:  The responsibility of obtaining makeup work after an absence rests solely with the student.  Failure to comply to with this policy may result in a zero for the assignment. Work assigned/due on the date of an unexcused absence may not be accepted for credit.
In an AP Course, as in a college-level course, a student’s attendance is connected to that student’s final grades for each semester. 
RETAKE/REVISION POLICY:
Insert your department  retake/revision policy here.
HOMEWORK POLICY
Homework is an integral part of the learning process at ChiArts.  Our unique schedule and model makes homework a critical piece in supporting student academic development.  Failure to regularly complete and submit homework will impact student learning and the course grade.  Specific homework requirements per class can be found in each teacher’s course syllabus and via each teacher’s Google Classroom page (academic).

LATE WORK POLICY: 
The responsibility of obtaining makeup work after an absence rests solely with the student.  Failure to comply to with this policy may result in a zero for the assignment. Work assigned/due on the date of an unexcused absence may not be accepted for credit.

After 10 absences/class/semester (excused and/or unexcused), it is at the individual teacher’s discretion whether to accept late work for credit.

(Please note that this does not include suspensions, hospitalizations, and medically excused absences.)
School wide grading scale:

A+  
100-97
A    
96-94
A-
93-90
B+  
89-87
B   
86-84
B-
83-80
C+  
79-77
C   
76-74
C-
73-70
D+  
69-67
D   
66-64
D-   
63-60
F   
59 and below

Please see 2016-17  Parent-Student Handbook for other school policies and more information.
Scope and Sequence:

	Unit Emphasis and Time Frame
	Literature
	Composition

	Setting the Stage – Background Knowledge, Assessment, and Strategies

Approximately Four Weeks
	Review of summer reading assignments – 

The Great Gatsby, F. Scott Fitzgerald, Catcher in the Rye, J.D. Salinger, and The Art of Fiction, David Lodge 

Selected poems and short stories

Writing Essays about Literature, Kelley Griffith (Chapters 5 and 8)


	Timed writing practice based on AP exam question using The Great Gatsby or Catcher in the Rye.
Analytical and Interpretive topic development practice

Interpretive essay 

* process essay - at least two  drafts, peer reviewed and teacher reviewed


	Interpreting Literature – An Overview

Approximately Six Weeks
	The Awakening, Kate Chopin

Song of Solomon, Toni Morrison

Selected poems and short stories
Writing Essays about Literature, Kelley Griffith (Chapters 1 – 3)


	In-class interpretive essay on The Awakening

Extended interpretation essay of Song of Solomon

* process essay - at least two drafts, peer reviewed and teacher reviewed


	The Narrator – Voice, tone, and meaning 

Approximately Four Weeks
	The Remains of the Day, Kazuo Ishiguro

Nervous Conditions, Tsisi Dangerembga

Selected poems and short stories
Writing Essays about Literature, Kelley Griffith (Chapters 9 and 10)
	In-class timed analytical essay

In-class timed interpretive essay

Extended interpretation of either The Remains of the Day or Nervous Conditions
* This is a process essay that requires multiple revisions, peer review, teacher conference(s), and at least three drafts. 


	Darkness Drops Again: Context Matters

Approximately Six Weeks
	Heart of Darkness, Joseph Conrad

Things Fall Apart, Chinua Achebe

Selected poems and short stories

Writing Essays about Literature, Kelley Griffith (Chapters 6 and 11)
	In class timed interpretive essay regarding the social, cultural and/or historical relationship of one or both novels.

Analytical, Argumentative essay making and explaining judgments about the social, historical, and/or cultural values in either Heart of Darkness or Things Fall Apart. Students must use at least one primary or secondary source to add support and strengthen the argument. 

*This is a process essay that requires multiple revisions, peer review, teacher conference(s), and at least three drafts.



	Writing about Poems and Short Stories

Approximately Five Weeks
	Selected poems and short stories
	Analytical argumentative essay about a short story drawing upon textual details to make and explain judgments about the work’s artistry and quality and its social and cultural values.
Analytical argumentative essay examining the work of a single poet.

*These analytical argumentative essays require multiple revisions, peer review, teacher conferences, and at least three drafts. 

In class timed essays (2)

Short story



	Drama Study

Approximately Six Weeks
	Selected Plays may include the following: 

Medea, Euripides
A Doll House, Henrik Ibsen

Trifles, Susan Glaspell
Hamlet, William Shakespeare

Waiting for Godot, Samuel Beckett

Rosencrantz and Guildenstern are Dead, Tom Stoppard
Death of a Salesman, Arthur Miller
Writing Essays about Literature, Kelley Griffith (Chapter 4)
	In-class timed analytical essay

In-class interpretive responses

Extended interpretation of Hamlet and/or Waiting for Godot.  This is a process essay that requires multiple revisions, peer review, teacher conference(s), and at least three drafts.

	The Supernatural and the Future
Approximately Four Weeks
	Our final unit may include at least one of the following texts in addition to selected short stories and poems:

Turn of the Screw, Henry James

Brave New World, Aldous Huxley

1984, George Orwell

A Handmaid’s Tale, Margaret Atwood

	In-class timed interpretive essay

In-class timed analytical essay

Interpretive response – Write a story or narrative poem that uses the supernatural as a symbol or central metaphor.


See the Parent/Student Handbook for the School wide Plagiarism Policy.
Please have this syllabus signed by both you and your parent/guardian by August 19th.

___________________________________________

________
________

              student signature





  date 

class period

______________________________________________________                    
__________              

                  parent/guardian signature                                                                                       date



 
______________________________________________________     

                  parent /guardian email address   

_________________________________________________________________________________________________

                 parent/guaridan phone numbers          

Parent Comments/Questions/Suggestions:
